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CARDS: 

The  San  Francisco  Museum 

Presents 

ART  IN  YOUR  LIFE 


Camera  on  Dr.  Morley 


Camera  on  Dr.  Morley 
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of  Art  MUSIC s  Up  for  8  seconds 
MUSIC :  Under 

KRON  ANNOUNCER:  The  San  Francisco  Museum  of 

Art . 

Presents . 

ART  IN  YOUR  LIFE 
MUSIC:  Up  for  5  seconds 
MUSIC :  Under 

KRON  ANNOUNCER:  Station  KRON-TV  is  again 
pleased  to  welcome  ART  IN  YOUR  LIFE,  a  bi¬ 
monthly  museum  television  program,  created  and 
produced  by  the  San  Francisco  Museum  of  Art. 
And  now,  we  would  like  to  present  Dr.  Grace 
L.  McCann  Morley,  Director  of  the  San 
Francisco  Museum  of  Art. 

DR.  MORLEY:  Thank  you,  Mr.  Constant.  Two  weeks 
ago  on  Sunday  at  this  time,  the  Museum  pre¬ 
sented  its  first  television  program.  The 
program  was  a  new  and  experimental  venture  for 
the  Museum,  It  has  received  an  encouraging 
response,  and  stimulated  interest  among  people 
never  before  reached  by  the  Museum.  Therefore, 
this  program  will  continue  to  be  presented  with 
the  hope  that  it  be  constantly  improved  in  in¬ 
terest  and  content. 
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DR.  MORLEY:  (cont.) ...... . 

On  the  first  program,  we  asked  our  audience  to 
write,  giving  us  their  suggestions  and 
criticisms  of  the  program.  We  have  received 
many  letters  in  response  to  this  request,  I 
would  like  to  read  from  a  letter  sent  to  us 
by  Mr.  Charles  R„  Mulkey  of  Alma,  California. 
(Quote)  "Thank  you  for  the  excellent  show  and 
explanation  of  Lipchitz.  You  have  found  and 
are  expolitrng  one  of  the  greatest  mediums  for 
building  understanding  and  appreciation  of 
modern  art.  I  am  looking  forward  to  the  show 
of  lamps,  and  hope  to  see  modern  furniture 
shown  at  an  early  date." (Unquote) 

In  reply  to  this  request,  I  am  pleased  to  an¬ 
nounce  that  we  have  scheduled  a  program  0n 

modern  furniture  for  Sunday,  June  3e 

To  continue  with  Mr.  Mulkey’ s  letter . 

(Quote)  "I  want  to  appreciate  modern  art,  but 
my  background  requires  some  filled  in  areas 
in  order  to  enable  me  to  make  the  jump  to  the 
present  day. 
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Photo : 

DR.  MORLEY:  (cont. ) . 

"Enclosed  quarter  is  for  a  subscription  to 

the  Museum  bulletin.  Who  supports  the  San 

Francisco  Museum  of  Art?  How  does  it  decide 

which  modern  artist  to  show?  How  did  it  come 

into  being?  All  of  these  questions  and  many 

more  came  into  my  mind  as  I  watched  your  show 

today.  A  card  with  your  address  would  have 

helped  those  like  myself  who  were  moved  to 

communicate  with  you."  (Unquote) 

In  reply  to  this  request,  we  have  made  a 

photograph  of  a  letter  that  we  just  received 

Museum's  address 

at  the  Museum,  with  our  address.  It  is  the 

Camera  on  Dr.  Morley 

San  Francisco  Museum  of  Art,  Civic  Center, 

San  Francisco.  We  want  you,  our  audience,  to 

feel  that  this  is  your  program,  and  we  will  do 

our  best  to  give  your  requests  and  questions 

our  fullest  consideration.  We  cannot  answer 

all  of  fir,  Mulkey's  questions  now  but  our 

future  programs  will  be  developed  from  his 

questions  and  others  like  them.  So  do  continue 

to  write  to  us.  And  now  I  would  like  to  turn 

the  program  over  to  Allon  Schoener  of  the 

Museum  staff.  He  has  promised  us  a  very  in¬ 
teresting  half-hour. 
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Camera  on  Schoener 
alone. 


CU  of  Miss  Hogan 


CU  of  John  Campbell 


Camera  on  Schoener 
Campbell  and  Hogan 


CU  of  Bulb  and 
Reflector  in  Campbell's 
hand. 
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SCHOENER :  Thank  you  Dr.  Morley. 

As  we  told  you  on  our  last  program,  the  topic  that 
we  will  deal  with  today  is  modern  lighting.  And  we 
have  invited  two  guests,  who  are  well  qualified  to 
shed  some  light  on  this  subject.  They  are: 

Colleen  Hogan,  Buyer  of  Macy's  Lamp  Dept,  and  John 
Carden  Campbell,  of  the  architectural  firm  of 
Campbell  and  Wong. 

Good  afternoon  Miss  Hogan. 

HOGAN :  Good  afternoon . 

CAMPBELL :  ^ood  afternoon,  Al, 

SCHOENER :  Miss  Hogan,  we  have  asked  you  and  John 

Campbell  to  be  with  us  today  and  discuss  lighting 
because  we  wanted  to  make  people  familiar  with  the 
lighting  problems  and  modern  solutions  since 
lighting  boils  down  to  custom  lighting,  and  lamps. 
We'll  ask  you  to  talk  about  lamps  and  John  to  talk 
about  built-in-lighting, 

CAMPBELL :  Since  lighting  needs  serious  consideration, 
I  think  that  we  had  better  get  an  idea  of  what  light¬ 
ing  is  all  about. 

To  begin  with,  any  discussion  of  lighting  must  start 
with  the  basic  components  of  any  lighting  fixture, 
the  bulb  and  the  reflector , 
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Photo-light  bulb 
hanging  from  ceiling  - 
from  1900. 


Camera  on  Campbell 
alone , 


Photo-Cove  lighting 
Underwood  House 


Back  to  Schoener  and 
Campbell 


Photo  - 
Chandelier 


Back  to  Schoener  and 
Campbell 


HOGAN:  Yes,  a  bulb  dangling  down  from  the  ceiling  is 

all  that  people  considered  a  lamp  to  be  in  Edison's 
day. 

SCHOENER :  Well,  we  have  progressed  a  great  deal 
since  the  day  of  the  first  incandescant  bulb. 
CAMPBELL:  That  is  because  we  have  learned  how  to 
approach  lighting  scientifically.  We  have  dis¬ 
covered  that  there  are  two  kinds  of  lighting. 

General  and  specific . 

General  lighting  covers  a  whole  room  like  cove 
lighting  in  this  living  room. 

Specific  lighting  is  used  for  special  seeing 
purposes  like  reading* 

SCHOENER:  Jack,  do  you  consider  a  chandelier  to  be  a 
general  lighting  fixture? 

CAMPBELL:  Yes,  but  that  raises  another  important 

point.  Old  style  homes  had  chandeliers  and  wall 
fixtures.  New  homes  almost  never  have  ceiling  and 
wall  fixtures.  These  seem  to  have  lost  favor  in 

the  late  20 's  and  show  no  sign  of  return  except  in 
special  cases. 

SCHOENER:  In  other  words,  modern  homes  use  lamps  ex¬ 
clusively. 
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Drawings  pf: 

1- Strip  lighting 

2- Cove  lighting 

3- Valance  (older  houses ) 


Photo- 

House  in  Carmel 
Pin-point  on  Buddha 
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CAMPBELL :  Well  not  entirely.  There  are  forms  of 
built  in  lighting  that  the  architect  uses  today  but 
generally  they  are  pretty  expensive,  and  for  that 
reason  we  consider  them  luxury  lighting  -  usually 
indirect  and  non-glaring. 

SCHOENER;  I  have  been  at  parties  in  some  modern 
homes  where  they  can  control  the  amount  of  light. 

How  is  that  done? 

CAMPBELL :  Usually  with  a  rheostat  dinner  similar  to 
ones  used  in  theatres,  adjusted  by  dial  and  knob. 

One  can  make  light  gradually  get  lighter  and  darker. 
Another  form  of  luxury  lighting,  also  built  in  is 
pin-point  lighting.  To  accent  certain  areas,  cove, 
valance  and  strip  lighting  are  used. 

SCHOENER :  Since  I  work  in  an  art  museum,  I  am  very 
conscious  of  the  way  that  people  display  paintings 
in  their  homes.  Several  times,  I  have  seen  paint¬ 
ings  or  sculpture  wonderfully  illuminated  from  little 
spots  in  the  ceiling.  Could  jou  explain  how  this 
sort  of  lighting  works? 

CAMPBELL :  Either  by  hidden  small  spotlight  -  often 
masked  to  just  light  the  picture  or  by  pin-point 
lighting  -  a  fixture  built  into  the  ceiling  and  focused 
with  lenses  to  highlight  a  picture. 
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Camera  on  Schoener, 
Hogan  and  Campbell 


Camera  picks  up  Schoener 
looking  at  lamp  and  then 
moves  to  CU  of  lamp. 
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SHOE HER ■  Jack,  you're  a  designer  and  you  build 

new  homes,  so  you  don't  have  to  worry  about  lamps 
very  much.  But  Miss  Hogan  sells  lamps,  that  will  go 
into  old  homes  as  well  as  new  ones,  so  let's  hear 
what  she  has  to  say. 

HOGAN:  I  an  glad  that  we  are  going  to  talk  about 
lamps  because  I  was  afraid  that  you  were  going  to 
forget  all  about  the  MOMA  Lamp  Competition. 

SCHOENER :  I  guess  that  we  got  so  involved  in  general 
lighting  that  we  were  neglecting  the  lamps. 

HCGAN :  For  years  people  have  been  redesigning 
furniture,  refrigerators,  and  automobiles,  but  there 
has  been  little  attention  paid  to  improving  lamp 
design  until  recently.  So  the  Museum  of  Modern  Art 
in  New  York  City,  the  Heifitz  Co.  and  Macy's  de¬ 
cided  that  they  would  see  what  they  could  do  to  focus 
more  attention  on  the  design  of  lamps.  Prizes 
totaling  $2,600  were  offered.  The  10  prize-winning 
lamps  were  selected  from  600  competitors  from  43 
states  submitting  3,000  entries.  Prizes  were  won 
by  very  young,  relatively  unknown  designers. 

SCHOEIACR ;  This  praying  mantis  has  been  hovering  over 
my  shoulder  for  the  last  ten  minutes.  This  lamp  won 
a  prize,  didn't  it? 
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Camera  follows  Hogan1 s 
action  with  lamp. 


Camera  picks  up  lamp  on 
table  and  stays  on  lamp 
until  Hogan  is  through 
demonstrating  it. 


Camera  back  on  Hogan 
and  Schoener. 
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HQGAN:  Yes,  that  lamp  was  designed  by  Gilbert  A. 

Watrous,  a  31  year  old  Californian,  and  won  a  $500 

prize  for  floor  lamps.  I  think  it  is  ohe  of  the 

most  practical  and  handsome  ones.  Let  me  tell  you 

a  story  about  this  lamp . 

(Demonstrates  the  lamp  and  talks  about  it  as  she 
does  it.  1.  Ball  joint,  2.  Magnet,  3»  Balance 
4.  Shade,  5.  Table  or  floor, 

CAMPBELL :  That  certainly  is  a  very  practical  lamp. 
When  one  of  my  clients  wants  to  have  a  good  floor 
lamp,  I  will  certainly  suggest  this  one. 

SCHOENER s  Miss  Hogan,  would  you  tell  us  about  the 
lamp  on  the  table?  /  j\  J 

J2QGAN;  This  one  was  designed  by  Lester  Gris,  and 
won  an  honorable  mention.  It  is  a  very  practical 
lamp, 

(She  demonstrates  the  lamp  discussing  it.  1.  Moves 
the  shades  into  Severn^  1  positions.) 

SCHOENER:  That  certainly  is  a  very  flexible  and 

efficient  lamp. 

Many  people  like  the  appearance  of  modern  lamps  but 
they  have  one  big  objection.  Not  everyone  lives  in 
a  modern  home,  so  they  don’t  feel  that  modern  lamps 
will  look  right  in  a  home  that  has  traditional 
furnishings .  Now,  let’s  take  a  look  at  a  tradi— 


Start  Lamp  Film 


tional  room  with  one  of  the  modern  lamps  in  it. 
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SEQUENCE  A 

t 

SETTING:  Traditional  Room 
LAMP:  ^ - — j 

A  friend  of  mine  recently  bought  one  of  these  MOMA 

SCENES :  L" 

Competition  lamps  and  she  lives  in  a  traditional 

1#  Camera  pans  room. 

home.  Let’s  see  what  happened  when  she  got  the  lamp 

2»  Josephine  picks  up 
new  lamp  and  admires  it. 

home. 

3.  Camera  moves  up  and 
around  lamp,  studying  it. 

4.  Josephine  looks  for  a 
place  to  put  the  lamp. 

Like  most  women,  Josephine  has  to  find  just  the 

right  place  for  the  lamp. 

5.  She  tries  it  one  place 
and  then  another. 

Not  yet. 

6.  Stands  back  and 
admires  it. 

7.  Adjusts  the  shade. 

Now  this  is  perfect. 

8.  Sits  down  in  a  chair  an 
and  takes  out  her  knit¬ 
ting  and  begins  to  knit* 

This  lamp  was  designed  by  John  Von  Zwienen  of  New 

York.  Won  a  mention.  Youngest  designer,  21  years 

old 
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SEQUENCE  B: 


AUDIO 


SETTING :  Modern  Room 


LAMPS: 


1. 


SCENES: 


1.  Pan  modern  room. 


2.  Josephine  enters. 

3.  Two  lamps  on  table. 

4.  Close  up  of  Lamp  11. 

5.  Josephine  takes  Lamp 
1  and  puts  it  in  place. 

6.  Takes  Lamp  11 

and  puts  in  in  place. 

7.  Josephine  takes 
Lamp  11  apart. 


(Honorable  mention  -  Alexey  Brodovitch,  who 
has  been  art  director  for  Harper's  Bazaar 
and  Junior  Bazaar.) 


HOGAN:  (cont.) 

Now  lets  just  imagine ths t  Josephine  had  lived  in  a 
modern  home . 

She  bought  these  two  modern  lamps.  Now  let's  see 
how  she  uses  them. 

They  really  look  wonderful,  don't  they? 

This  lamp  can  be  used  in  two  ways.  She  decides  that 


she  needs  a  reading  lamp. 

8.  She  tries  to  decide 
where  to  put  it,  and 
which  way  to  use  it. 


9.  She  rushes  back  and 
changes  it  again. 

No.  I  guess  th^t  she  wants  a  floor  lamp  instead. 

10.  Josephine  changes 
it  again. 


CAMPBELL :  That  lamp  will  certainly  keep  women 
happy. 

HOGAN :  Now  Jack,  take  it  easy  on  the  women,  let's 

see  what  the  men  can  do. 

(SEQUENCE  C  begins  here.) 
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SEQUENCE  C 

SETTING:  Chair  and  floor  lamp.  . 

Table  and  table  lamp. 

(Second  Prize-  Anthony  Ingolio,  student 
(Institute  of  Design,  Chicago.) 


(Plus  bad  equivalents) 

SCENES : 


1.  Man  sitting  in  arm 
chair  reading  a  news¬ 
paper  under  conven-  ' 
tional  lamp.  Squirms 
around. 


2.  Man  sitting  in  same 
chair  reading  with  a 
MOMA  Comp.  lamp. 


HOGAN :  (cont, ) 

This  poor  guy  is  having  a  difficult  time  reading 
with  this  impractical  lamp.  Let's  give  him  a 
MOMA  Competition  lamp  and  now  he  does  not  have  to 
squirm  or  squint. 


3.  Drops  something  on 
the  floor.  Looks  under 
chair  by  moving  lamp  down 
to  floor. 


Just  to  prove  how  useful 
can  be,  see  what  you  can 


and  efficient  modern  lamps 
do  with  this  one. 


4.  Man  sitting  at  a  table  Just  see  how  difficult  it  is  for  him  to  write  under 

writing  with  conventional 

table  lamp.  this  lamp. 

Let's  give  him  a  MOMA  Competition  lamp  and  now  he 

5.  Man  with  MOMA  Comp, 
lamp  on  table. 


will  be  happy 
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SEQUENCE  D 

SETTING :  Modern  room 

Traditional  room. 

LAMP :  Monstrocity 


SCENES: 

HOGAN:  Now  let’s  go  back  to  Josephine  again.  It 

1.  Josephine  unpacks 
beautifully  wrapped 
package . 

looks  like  she  has  Just  received  a  wonderful  gift. 

2, Josephine  takes  lamp 
out  of  wrappings  -  she 
looks  pleased. 

3.  Walks  around  the  room 
trying  to  find  a  place  to 
put  it. 

Now  let’s  see  where  she  can  put  it. 

4.  Tries  again, 

Modern  room? 

Traditional  room? 

5.  Tries  again, 

Modern  room? 

Traditional  room? 

No.  Not  there  either. 

6.  Josephine  sits  down  in  a 
chair.  Throws  up  her  hands 

and  looks  completely  dismayed. 


Poor  girl,  she  can't  use  it. 

END  FILM,  LAMPS 

Back  to  Hogan 

The  reason  that  Josephine  had  so  much  trouble  find¬ 
ing  a  place  for  her  present  was  due  to  the  fact  that 

lamp  designers  have  been  carried  away  by  the  decor¬ 
ative  possibilities  of  lamps,  forgetting  that  their 

Camera  on  Hogan,  Campbell 
and  Schoener 

prime  function  is  to  give  light, 

SCHOENER:  After  ha  vine  seen  what  happanarl  t.n  .Tnno. 

phine  and  Bob,  I  am  inclined  to  think  that  people 

have  more  trouble  using  traditional  lamps  than 

modern  ones. 
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Camera  moves  in  on 
lamp  on  table. 


CU  of  lamp  on  table. 


Pan  to  standing  lamp. 


a  D  t? 
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HOGAN:  I  agree  with  that. 

CAMPBELL :  This  lamp  on  the  table  is  interesting. 

I  know  that  our  television  audience  will  be  interest¬ 
ed  in  it  because  it  can  be  used  as  a  TV  lamp. 

Mention.  Robert  Gage. 

HOGAN :  Yes ,  it  is  very  good  for  TV  viewing  because 
you  can  control  the  light  like  this.  (Demonstrates) 
SCHOENER :  Miss  Hogan,  you  brought  another  lamp 
along  that  interests  me.  It  is  that  big  one  over 
there . 

HOGAN :  This  is  not  one  of  the  MOMA  Competition 
Lamps  but  I  brought  it  along  because  it  is  designed 
by  a  San  Francisco  artist.  His  name  is  Tillin. 

People  like  to  have  torchiers  .in  their  dining  rooms, 
so  we  asked  to  design 

some  good  looking  torchiers.  I  think  that  this  is  a 
very  elegant  looking  lamp. 

CAMPBELL :  It  certainly  is.  It  reminds,  however,  of 
another  local  lamp,  the  Hosmer.  Hosmer  designed  this 
lamp  because  he  is  a  tall  man.  (Describe) 

With  this  Hosmer  lamp  we  have  pretty  well  covered 
the  lamp  department  but  there  is  yet  one  home  light¬ 
ing  problem  that  we  have  not  taken  in  account.  That 
is  Kitchen  lighting. 
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Camera  on  lamp  in 
Campbell's  hands. 


Camera  on  lamp  in 
Campbell's  hands. 


Camera  on  lamp  in 
Campbell's  hand. 
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CAMPBELL:  (cont.) 

Since  housewives  spend  so  much  time  in  their 
kitchens,  they  want  them  properly  illuminated.  So 
I  brought  along  a  few  fixtures  to  show  how  it  is 
possible  to  get  good  light  in  the  kitchen.  This 
lamp  can  be  used  over  the  stove.  (More  description.) 
Flush  Light. 

This  lamp  can  be  used  over  the  sink.  (More  descript¬ 
ion) 

Same  light  with  drop  glass. 


This  lamp  can  be  used  under  cabinets. 
(More  description. 

Lumiline  -  also  for  use  in  bathrooms. 


SCHOENER :  Are  there  any  other  lighting  ideas  you 
use  in  modern  houses  today? 

CAMPBELL :  Yes  there  are  the  Custom-made  fixtures 
so  I  have  brought  a  few  more  special  lighting 
fixtures  that  I  would  like  to  show. 
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Camera  on 
Fixture  4. 


AUDIO 

CAMPBELL ;  (cont.) 

This  is  a  simple  fixture  that  goes  with  modern 
simple  lines. 


Camera  on 
Fixture  5. 


Well  designed  general  light  for  ceiling. 


Camera  on 
Fixture  6. 


A  versatile  fixture  used  as  source  or  a  direct 
down  light  for  stairs,  other  accent  or  special 
lighting. 


SCHOENER :  We  have  certainly  seen  a  great  many 
exciting  modern  lighting  fixtures  and  lamps  this 
afternoon,  and,  Colleen  and  Jack,  I  want  to  thank 
you  very  much  for  having  been  on  our  program  today. 
I  am  certain  that  you  have  made  our  audience  much 
more  familiar  with  lighting  problems  and  efficient 
and  functional  modern  designs. 
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Camera  on  Schoener 
and  Campbell 


Camera  on 
Cunningham. 


Photograph : 
Father  «t  90 
Father  at  65 


Maple  leaf 
Glacial  Lily 


AUDIO 

CAMPBELL ;  Al,  before  we  leave,  I  wanted  to  ask  you 
if  you  didn't  intend  to  have  a  short  interview  with 
Imogen  Cunningham? 

SCHOENER :  Yes,  John.  Imogen  Cunningham  is  having 
a  retrospective  exhibition  of  her  photographs  at 
the  Museum  now,  and  we  asked  her  to  appear  on 
today's  program  and  talk  about  her  photographs* 

Good  afternoon,  Imogen. 

CUNNINGHAM 
Good  afternoon. 

SCHOENER :  Most  photographers  have  a  philosophy,  or 
what  they  call  their  own  approach.  Could  you  tell 
us  what  yours  is? 

CUNNINGHAM :  That  can  probably  be  done  best  by 
looking  at  my  photographs.  Let's  see  my  father  at 
90  and  65* 

SCHOENER:  You  don't  always  photograph  people?  I 
know  that  you  do  many  photographs  of  nature.  Let's 
look  at  some  of  these  photographs* 

Have  you  ever  taken  any  very  unusual  photographs? 
CUNNINGHAM :  Yes,  this  one  of  the  Faegol  factory. 


Faegol  factory. 
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Camera  on  Schoener  and 
Cunningham 

SCHOENER:  Modern  Photography,  a  very  popular 

photographic  magazine  had  an  article  on  you  in 

the  May  issue. 

CUNNINGHAM :  Yes.  And  they  published  one  of  my 

photographs  of  Jean  Varda.  By  the  way,  I  hear  that 

Varda  will  be  on  your  next  program. 

SCHOENER:  Yes.  we  intend  to  visit  Varda  at  his 

home  and  studio  on  the  old  ferry  "Vallejo"  in 

Sausalito.  It  should  be  a  wonderful  program,  even 

if  I  have  to  say  so  myself. 

Thank  you  very  much,  Imogen,  This  interview  is 

certainly  going  to  help  me  with  the  gallery  tour 

I  will  give  at  the  Museum  at  3:15  today.  And  if 

any  of  our  audience  would  like  to  see  Imogen's 

photographs,  they  will  still  be  able  to  do  it  this 

afternoon. 

Drawing : 

And  if  you're  coming  to  the  Museum  today,  I  had  . 

Museum's  location. 

better  remind  you  of  its'  location.  The  Museum  is  at 

the  corner  of  Van  Ness  and  McAllister  in  the  Civic 

Center,  just  across  the  street  from  the  City  Hall,  on 

the  fourth  floor  of  the  Veteran's  Building. 
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Photo : 

SCHOENER:  (cont) 

If  you  want  to  keep  up  with  the  Museum's  activities, 

don't  forget  that  we  will  send  you  our  monthly 

bulletin  for  the  next  year  if  you  send  $*25  to 

Address  on  envelope. 

the  San  Francisco  Museum  of  Art,  Civic  Center, 

San  Francisco. 

Card: 

Every  other  Sunday 

12:30  to  1:00  p,m. 

Don't  forget  to  be  with  us  two  weeks  from  today 

at  12:30  for  our  next  broadcast. 

ART  IN  YOUR  LIFE 

MUSIC :  UP 

